THE CONTRIBUTION OF IBN MUKLAH TO
THE NORTH-ARABIC SCRIPT

NABIA ABBOTT

The nature of Ibn Muklah’s contribution to Arabic writing was for
centuries confused and misunderstood. It is only recently that re-
search has clarified the problem and identified his epoch-making in-
vention. This was undoubtedly the “proportioned writing,” |
97..,1...". It is now clear that this was not a specific script—one of
many such—but a mathematical control of the basic forms of the
letters of the Arabic alphabet.!

Mr. Eric Schroeder has recently published an article entitled
“What Was the Badi Script?’? which is likely, if allowed to go un-
checked, to involve Ibn Muklah’s contribution in another series of
misunderstandings. Schroeder has unfortunately limited his study to
meager sources. He has accepted Huart’s pioneer work® without
further investigation. Valuable as this pioneer work is, it is neverthe-
less based largely on later Persian and Turkish sources, which should
be checked by the earlier and therefore comparatively more reliable
Arabic works now available to us to a much larger extent than in
Huart’s day. Furthermore, Schroeder has misunderstood and mis-
quoted his one early Arabic source, the Fihrist, and has most unfortu-
nately taken for his starting-point a passage from Hajji Khalifah, one
of the latest of our sources.

Schroeder (p. 234) credits Ibn Muklah with three distinct inven-
tions: the introduction of round scripts into Kur’anic writing; the
use of a geometrical control to regulate writing; and the invention of
an individual Kur’anic script called badi. The literary sources at our
disposal are silent on the first and refute the third. They point to the

1 For discussion and details of the khaft al-mansub, compare Edward Robertson,
‘‘Translation of an Arabic Manuscript on Calligraphy’’ in Studia Semitica et Orientalia
(Glasgow University Oriental Society, 1920), pp. 59-64, 71-75, 80-83; Nabia Abbott, The

Rise of the North Arabic Script . ... (University of Chicago, Oriental Institute Publica-
tion, Vol. L [to be published in 1939)), pp. 35-38.

2 Ars Islamica, IV (1937), 232—48.

3 Clément Huart, Les Calligraphes et les Minialuristes de I'Orient Musulman (Paris,
1908).

70



IBN MUKLAH AND THE NORTH-ARABIC SCRIPT 71

conclusion that the fame of Ibn Muklah rested, in the field of Arabic
writing, on the general excellence of his penmanship, and on his
specific invention of the khatt al-mansib, and that the term khatt
al-badi® used by Hajji Khalifah refers to this same khatt al-mansub,
or “‘proportioned script,” which consisted of a geometric control regu-
lating the basic letter forms, that is, the second of the inventions listed
by Schroeder.

The question of the relationship of the angular and the round
scripts, generally but erroneously grouped as Kific and naskhz, re-
spectively, has been fully dealt with elsewhere.* Just as round secu-
lar scripts existed before Ibn Muklah’s day, so there also existed a
comparatively round variety of several Kur’anic scripts, for example,
the Makkan, Kific, m@l, etc., before his day.5 Furthermore, nowhere
in the numerous references to Ibn Muklah is he ever associated with
specific reforms in Kur’anic scripts as such. It is true he is credited
with the writing of two or three copies of the Kur’an;® but we are not
told that he wrote them in any particular script. Yakit’ reports the
following significant story connected very likely with one of these
very Kur’ans written by Ibn Muklah. Ibn al-Bawwab, while in
charge of the library of the Buwaihid Baha’ al-Dawlah at Shiraz, came
across a juz’ of the Kur’an written by Ibn Muklah. The manuscript,
he tells us, pleased him or excited his admiration (ks.u_;;\sb‘). He
searched diligently for other sections, and was able to locate, in all,
twenty-nine of the thirty ajza@ of the Kur’an. When he drew Bah#’
al-Dawlah’s attention to it, the latter remembered the copy and asked
Ibn al-Bawwab to replace the missing juz’> in his own handwriting,.
This Ibn al-Bawwib agreed to do, but stipulated a reward should the
juz> to be written by him prove indistinguishable from the rest. Ibn
al-Bawwab took his time, matched paper and binding materials of
his juz> with the others, and gave its illumination and general ap-
pearance the necessary antique look. Something like a year passed
before he presented Baha> al-Dawlah with the now complete copy of

4 Abbott, op. cit., pp. 15 f. and 30-32. 5 Ibid., pp. 23f. and 29-32.

6 Ibn Khallikan, Wafaydt al A°yan (Cairo, 1275), II, 90 and De Slane’s translation,
Biographical Dictionary (Paris, 1843-71), III, 269; cf. also A. H. Harley, “Ibn Muqlah,”
BSOS, III, 229.

7 Dictionary of Learned Men, ed. Margoliouth (Gibb Memorial Series,”” Vol. VI, No. 5
[1911)), pp. 44648,
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the Kur’an. Despite a searching inspection, Baha> al-Dawlah could
not detect the juz> written by Ibn al-Bawwab; neither would the latter
point it out. Baha> retained personal possession of the copy which
thereafter passed in its entirety as that of ITbn Muklah. It is to be
noticed that no specific name is given to the script in which this
Kur’an was written; neither is there any hint that it was written in
a “new’”’ style. Furthermore, Yakiat in referring to Ibn al-Bawwab,
introduces him as “he of the handsome writing and excellent illumina-

tion,” (3Ll Qbﬁb\ﬂ, fél.ﬂ bl b, or simply as he of the
handsome writing, éﬁldl b4y 13.3 He further reports a story ac-

cording to which Ibn al-Bawwab was considered unique in all
Baghdad in two respects—his beautiful writing, u;w-;‘ b4y and the
length of his beard.?

The attempt to associate Ibn Muklah’s invention with a passage
in the Fihrist (p. 6) referring to the kiramuz (not kiramizs) Kuranic
seript is unfortunate. That passage, as it appears in the Fliigel edi-
tion to which Schroeder refers, is very uncertain in parts, and, where
it is certain, has been misunderstood and mistranslated. Listing a
number of Kur’anic scripts, the passage in question continues with

5 BV PG )..oab'dl. This Schroeder translates (p. 239) as follows:

“Kiramiizi and from that is developed ‘Adjami and in that style
they write Hadith and Kur>ans, and it is in a certain sense the same
as Nagiri and Mudir.” He does not state on whose authority
or on what basis he changes kiramuz and ‘ajam to kiramizt and
ajami; nor does he draw attention to the fact that he has substituted
“they write”’ for “‘they read.” Again, to read ‘“Hadith and Kur’ans,”
for the two uncertain words that follow is to guess perhaps too freely.
Finally the last phrase, clear enough in the text, has been mistrans-
lated, and should read, “and it is of two kinds, the nasiri and the
mudawwar (rounded).” It is clear that not much is to be expected
from the passage as it now stands. But even if we grant the changes

8 Ibid., pp. 445 and 453.
9 Ibid., p. 453; cf. also p. 450, where a certain Ibn Badr, famed for excellent penman-

ship, B’ L) 9>, is compared with Ibn al-Bawwab.
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made in the corrupt passage, we still have no grounds to infer from
the passage itself that Ibn Muklah was the one who invented this
script—call it cajama if you will—and introduced it as a round script
into Kur’anic writing. Again, there is nothing in the passage itself
that implies that ‘it was the regular hieratic script of the tenth cen-
tury,” for in Nadim’s own day (d. 385/995) Kur’ans were being
written in various old scripts, among them the muhakkak and the
mashk.1?

We turn our attention now to the many definite references we have
to Ibn Muklah in respect to writing. The first mention we have of him
is by Ibn “Abd Rabbihi (246-328/800-940), a contemporary of the
famous wazir to whom he refers as ‘“he whose penmanship (or writing)
is characterized by perfection,” §o 7:;‘.; sha i > 6‘” .
Our next reference to him comes indirectly from $ali (d. 335/946),
also a contemporary, who is reported to have said he had not seen
since the days of the wazir al-Kasim-ibn “Ubaid Allah (d. 291/904)

a wazir who was a better penman, Ua.a é&‘, than Ibn Muklah.?

Nadim is our next source. Muklah, the father of the famous wazir,
seems to have been a good penman. His two sons, Abi “Ali, the wazir,
and Abt ‘Abd Allah, patterned their writing after him. Perfection
(JLS") was credited to both of them, and none equaled them up to
the author’s day.!* Nadim was familiar with the father’s writing. He
was also familiar with the writing of the two brothers, though he men-
tions that of Abd “Abd Allah four times and that of Abd “Ali only
once.'* Schroeder (p. 239) has not only confused Aba ‘Ali, the wazir,
with Ab@i cAbd Allah, but he has failed to realize that in these passages
the emphasis is on the authorship and content of the original manu-
seript in question and not on the script of Aba ‘Abd Allah. For the
formula, M3 o o sy w‘)s, is the usual way of referring
to an original manuscript, and on page 42 of the Fihrist it is used
in line 14 in connection with ‘Abd Alldh ibn Muklah in precisely the

10 Fihrist, p. 7. 1 Al-‘Iqd al-Farid (Bulak, a.m., 1293-1305) II, 207.

12 Tbn Taghri Birdi, Al-Nujam al-Zahirah (Annales, ed. T. G. J. Juynboll [Brill, 1861—
65]), II, 290 and 138.

13 Fihrist, p. 9.

14 I'bid., pp. 39, 42, 53, and 55 for Abii-Abd Allah; p. 125, for Abi Ali, was overlooked
by Schroeder.
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same sense that it is used in lines 7 and 26 in connection with <Abd
al-Hasan al-Khazzaz and Abt al-Fath al-Nahawi, respectively,
neither of whom was in any way connected with outstanding pen-
manship or invention of an individual script. Schroeder (p. 239) is,
therefore, not justified in concluding from such passages that “Ibn
Muklah must have written script in an individualized style.”

Thus Ibn ‘Abd Rabbihi, Sili, and Nadim, the three closest in time
to the days of the Ibn Muklah brothers, credit neither of them with
the invention of an individual script, Kur’anic or otherwise, but con-
cede to both brothers a general excellence in penmanship, for which
they continued to be famous throughout the centuries. Yakat, whom
we have already quoted in connection with Aba €Ali the wazir remarks
also on the beauty of Abi “Abd Allah’s writing.'® Ibn Khallikan, still
later, reports a difference of opinion as to which of the two famous
penmen is to be credited with the invention of the proportioned script,
H}’-MN'\J ' hi' .16

Just when this term al-khatf al-mansub first came to be connected
with Ibn Muklah, and then with Ibn al-Bawwab, is difficult to tell.
The earliest reference I am able to find is, curiously enough, connected
with the latter of the two. Abd Talib al-Mubarak Ibn al-Mubarak
(d. 585/1189) “wrote the mansub writing till it was said of him that
he surpassed Ibn al-Bawwab (in that art)” 1 sl by Sy

Sleadl ol o ST b Jus 1.7 Tbn Khallikan (608-81/
1211-82) a century later speaks definitely of the proportioned
script. In his account of Ibn Muklah, he first draws our attention to
the difference of opinion as to which of the two brothers invented the
then current system of writing which was followed by Ibn al-Bawwab.
A few lines farther on, however, he says of Abi ‘Abd Allah, the wazir’s
brother, that he was an accomplished and an excellent penman and
that it was in reality he who invented the handsome writing, iy

adJi.18 Thus Ibn Khallikdn expresses his own opinion, at the same

time that he calls the invention “the handsome writing.”” However,

15 MuSjam al-Buldan, ed. Wiistenfeld (Leipzig, 1924), II, 235.

8 Wafayat al-Ayan, I, 491, and De Slane’s translation, Biographical Dictionary, II,
282.

17 Ibn Khallikan, ed. tr. De Slane, II, 331. I have no access to the Arabic reference
given.

18 Wafayat al-Ayan, II 91; De Slane, III, 271.
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in his account of Ibn al-Bawwab he calls the invention, regardless as
to which the two brothers was the inventor, the proportioned writing,
gl il 1t is therefore clear that Ibn Khallikan uses the

terms @U! bl and ;',J.m.k.." b4y interchangeably to indicate

the great reform in writing in general, attributed now to the one, now
to the other, of the Ibn Muklah brothers, and followed later by Ibn
al-Bawwab.

Numerous other authors writing in the period between Ibn Khalli-
kan and Hajji Khalifah refer to Ibn Muklah’s writing in various
terms. Thus Ibn al-Tiktaka (660-701/1261-1301) introduces him as

;JLWX' X u}»ad 6(.\-" ))-@—M-o-" V)MA' by UAL.O, “he of the

beautiful and famous writing, the beauty of which has become pro-
verbial,”’?® and goes on to say that it was he who first devised this
writing, that is, .yw2! ladl, from the Kific, and that Tbn al-Bawwab
followed his style. Al-Dhahabi (643-748/1274-1348)* and Ibn Taghri

Birdi (d. 815/1412)2 both refer to him as gl badl _alo, or

the author of the proportioned script. The latter refers also to Ibn
al-Bawwab as the author of the excellent mansab writing, »L@
Gl guialt L34, who surpassed all his contemporaries in the
mansub writing, so that his renown spread east and west.?
Kalkashandi (d. 821/1418)%* tells us that perfection of writing
reached its climax early in the fourth century with the wazir Ibn
Muklah and his brother Abd ‘Abd Alldh; that the wazir and his
brother were both unequaled penmen, and that it was Ibn Muklah the
wazir who gave geometric form to the letters and perfected their accu-
rate (or elegant) writing, st);]su KES d,;i' gwost; that the
system spread east and west and was followed by Ibn al-Bawwab,
who completed and perfected the rules of writing. Muhammad ibn
¢Abd al-Rahman (898-952/1492-1545), writing more than a century

1 Wafayat al-Ayan, I, 491; De Slane, II, 282.

20 Fakhri ed. Hartwig Derenbourg (Paris, 1895), p. 368.

2t Cf. Ibn Khallikan, ed. tr. De Slane, II, 331. I have no access to al-Dhahabi’s Tarikh
al-Islam.

2 Al-Nujam al-Zahirah, ed. Juynboll, II, 219, 236, and 289.

23 Al-Nujum al-Zdhirah, ed. Willlam Popper (‘‘University of California Publications
in Semitic Philology,” Vol. II [Berkeley, Calif., 1909-12]), p. 140; cf. also Ibn Khallikan,
ed. tr. De Slane, II, 331.

% Al-Subh al-Asha (Cairo, 1913-19), III, 17.
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after Kalkashandi, seems to have drawn on a source used by the
latter. The Arabic text of this author is not available to me, and I
use here the translation of Mr. E. Robertson.?

At the beginning of the third century fineness in writing and its embellish-
ment culminated in the wazir >Abt >Ali ibn Mugqla and his brother PAbii]
<Abdallah. He conceived a new method and brought it into execution. . . . .
The credit of bringing to perfection this art rightly belongs to the wazir
[PAbi] <Ali, since he invented and gave a geometric cast to the letters. He
perfected their reproduction and laid down their rules, and his fame spread
abroad to the east and the west of the earth. . ... There learned from Ibn
Mugla, Muhammad Ibn as-Simsimani and Muhammad ibn >Asad, and they
had as pupil the >Ustadh <Ali ibn Hilal, generally known as Ibn al-Bawwab.
He it was who perfected the laws of writing, but the one who may be said
to have invented the pens was he who laid their foundation, Ibn Muqla.2s

Thus it is clear again that these authors also understood that the in-
novation introduced by Ibn Muklah, later followed and perfected by
Ibn al-Bawwab, was none other than the geometrical principle which
is the essential characteristic of the khatf al-mansib.

The section on scripts and writing in the Oriental editions of Ibn
Khaldin (732-808/1332-1406) says nothing about either Ibn Muklah
or Ibn al-Bawwab. But in the corresponding section, as given to
us by Quatremére, Ibn Khaldin has much to say about excellence
in writing bl Bog>. Abbasid Baghdad, he tells us, revolted
against the imperfect script of Kifah, until finally the standard of re-
volt was raised by Ibn Muklah, who was followed in this by Ibn al-
Bawwab. He treats us to a poem of the latter embodying instructions
to be followed by those desiring excellent and beautiful pensmanhip.
This is followed by Ibn Khaldiin’s own conception of excellent writing,
oyl ladl. Both Ibn al-Bawwab and Ibn Khaldin have in mind
general rules applicable to all scripts.?”

25 “Translation of an Arabic Manuscript on Calligraphy,’” in Studia Semitica et Orien-
alia (Glasgow University Oriental Society [1920]), pp. 57-83.

% Ibid., pp. 73-75. Cf. with Kalkashandi, III, 17, where the last sentence reads, ‘‘and
he it was who perfected the laws of writing and invented most of the pens the foundation
of which was laid by Ibn Muklah.”” We will refer to these again presently.

27 Etienne Quatremeére, ‘‘Prolegomenes d’Ebn Khaldun’’ in Notices et extraits des MSS
dans la bibliothéque du Roi, XVII (1858), 344 and 346 f.; cf. also De Slane’s translation and
notes in this series, XX (1865), 399 f. and 403 f. These passages, among others, lacking in
some MSS of Ibn Khaldun are nevertheless genuine, for it is well known that he revised
his text in the years 1387-94. For a critical estimate of the various MSS see De Slane's
introduction in Vol. XIX (1862), pp. ciii-cxiii. The passages which concern us here are to
be found also in A Silvestre de Sacy, Chrestomathie Arabe (Paris, 1826-27), II, 314 f.,, 318—
20; Arabic text pp. (s, IPA-IIP.



I8N MUKLAH AND THE NORTH-ARABIC SCRIPT 77

We see, then, that beginning with Ibn ‘Abd Rabbihi and coming
close to the time of Hajji Khalifah, the terms repeatedly used with
the writing of Ibn Muklah, his brother, and Ibn al-Bawwab are

ol bdl Lale, bl JUS) bidl soys and bidl Lale
u..wA’, and where one of these is not used the characteristic
phrase is \__\).MJ..." bl _.,.;Lc. It is readily to be seen from the
context of the many passages referred to that the first four are
used interchangeably for each other and for the khaif al-mansab,
thus making clear that Ibn Muklah’s fame, and the fame of Ibn al-
Bawwab, rested on general excellence, perfection, or beauty of script
and on the specific invention and use of the proportioned writing.
They nowhere specify a special individual style or script.2?®

We come now to the passage from Hajji Khalifah (d. 1068,/1658)
which is the only one to use the term badic and which formed the
starting-point for Schroeder’s article (pp. 234 and 239). It tells us
that among the wazirs who were penmen was Abi cAli Ibn Muklah,
and that he was the first to write the badi writing, @M' ks

Then came the “inventor’ of the badi® writing, Cjo.d' DY b,

Ibn al-Bawwab, whose excellent penmanship none had equaled or
even approached. Immediately following, and still referring to the
relationship of these two, comes a passage that is identical with one
found in Ibn Khallikan.?® The passage has been poorly translated by
Schroeder; De Slane has done it better justice.®® Following the latter
for the most part, we translate it as follows: “It was Abu °Ali Ibn
Muklah who first took the present system (of written characters) from
the (style of) writing of the people of Kufah, and brought it out under
its actual form. He has therefore the merit of priority; his penman-
ship also was most beautiful (vw.i! wL@a &) But it was Ibn al-
Bawwib who rendered his system [i.e., Ibn Muklah’s] more regular
and simple, and clothed it with grace and beauty.” The significant
thing about this passage regarding the question in hand is that in

28 Tbn Iyas, Bad@i® al-Zuhar fi Wakai® al-Duhiar (ed. Paul Kahle and Muhammed

Mustafa, in Bibliotheca Islamica, 5C [Leipzig, 1936]), III, 419, reports under the year
905/1499-1500 that Shams al-Din Muhammad al-Farnawi wrote the excellent propor-

tioned script, .__,’,w.\.._“ ‘,\*A' ja.;‘ . I have no access to the other volumes of Ibn
Iyas. . .

29 Op. cit., 111, 150 f. 30 Wafayat al-Ayan, 1, 491.

3t Ibn Khallikan, Biographical Dictionary, 11, 282.
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Ibn Khallikdn it refers to the relationship of these two penmen to
the g._\fwio” s and in Hajji Khalifah it refers to their relation-
ship to the @M! s . Therefore it is clear that the khaif al-

badic of Hajji Khalifah is none other than the khatt al-mansib of Ibn
Khallikdan and others. The term badi<, then, is used in the same sense
as S| dus, S and a.ako, and characterizes the khatt al-

mansib as “new”’ or “marvelous,” which indeed it was. Thus we are
led to the conclusion that there does not seem to have been a specific
individual style of script known as badic, invented by Ibn Muklah
and perfected by Ibn al-Bawwib, and that therefore the script of the
Kur’anic specimens presented by Schroeder cannot be called the
badic script.

Despite the evidence of the sources already considered, popular
imagination came in time to attribute not one but many an individual
script to both Ibn Muklah and Ibn al-Bawwab. Kalkashandi is aware
of this and deliberately points it out as an error. In his reference to
Ibn Muklah and Ibn al-Bawwib, he reports, on the strength of the
author (as yet unidentified) of I°anat al-Munshz,® that the latter
invented ( &5 1) most of the scripts for which the foundation was

laid by Ibn Muklah. But on the following page—speaking this time
for himself—on the strength of his account in the preceding pages??
he says that the names of scripts such as the thulthain, nisf, thuluth,
khafif al-thuluth, musalsal, and ghubar are old, but that many have
(erroneously) understood them to have been the inventions of Ibn
Muklah, Ibn al-Bawwab, and others after them.** Since the names of
seripts can hardly precede the scripts themselves, what Kalkashandi
is trying to tell us is that these early scripts were erroneously at-
tributed to these penmen. This popular tendency to attribute early
scripts to famous penmen of a later day is met with repeatedly. Thus
Ibn al-Bawwab is credited with the muhakkak, and Muhammad ibn
Khazin of the “school of Ibn al-Bawwab’” with the rika and tawki,
despite the fact that these three scripts were listed in the Fihrist long

before these men’s day!%®

2 Kalkashandi, III, 17; .pf. also Walther Bjorkmann, Beitrdge zur Geschichte der
Staatskanzlei im islamischen Agypten (Hamburg, 1928), p. 79.

33 Kalkashandi, III, 15-17. 34 I'bid., p. 18,

35 Huart, op. cit., pp. 80 f.; Fihrist, pp. 8 f. For other instances of this practice see
Abbott, op. cit., p. 36.
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<Abd al-Rahmain, in the account already quoted, though apparently
using a source common to Kalkashandl and himself, differs sig-
nificantly from Kalkashandi in one passage.*® Here Kalkashandi has:
“And he (Ibn al-Bawwab) it was who perfected the laws of writing
and invented (5 7::5!) most of the pens, the foundation of which

was laid by Ibn Muklah.” The cerresponding passage in ‘Abd al-
Rahman reads: “He (Ibn al-Bawwab) it was who perfected the laws
of writing but the one who may be said to have invented the pens was
he who laid their foundation, Ibn Muklah.” <Abd al-Rahman has, I
believe, correctly sized up the situation. Ibn Muklah’s khatf-al-
mansib was applicable to all scripts—was, indeed, their foundation.
On the strength of this contribution ‘“he may be said to have ‘in-
vented’ the pens.” Ibn al-Bawwab, though he perfected Ibn Muklah’s
system, cannot, on the strength of that alone, be said to have invented
the different scripts founded on that system.

Thus, though the evidence of our sources points to no specific indi-
vidual script or scripts as the direct invention of these famous penmen,
yet their influence is to be seen in all scripts of their day and after.
The script of the specimens published by Schroeder is no exception.
Taken as a group they have a unity of style, with, however, individual
variations. As a type they display, in addition to a certain measure of
geometric control and an evident element of grace and beauty, several
features characteristic of the earlier Kur’anic scripts—a restrained
execution common to all early Kur’anic scripts, the long delicate
vertical strokes ( C:L«oi) and the bend of the alif to the right char-

acteristic of the early Makkan script, and in some specimens the long
extended stroke associated with the mashk.?” Furthermore, they share
several characteristics common to the early Christian Arabic scripts
which were appreciably influenced by the Syriac script. These are the
wavy alif, the knobbed or hooked heads of vertical strokes, and the
peculiar arm stroke, straight or curved, of the ¢{@ and final kaf.3
Schroeder (pp. 233, 242, and 247) has drawn attention to some other
characteristics peculiar to the script. So far as the letter forms go,

38 Supra, p. 76 and n. 26. 37 Cf. Abbott, op. cit., pp. 24-28.

38 Ibid., p. 20 f. for a discussion of the influence of Syriac on Christian Arabic writing;
for additional specimens of Christian Arabic see Agnes Smith Lewis, Apocrypha Syriaca
(‘‘Studia Sinaitica” [London, 1902]), XI, ix and plates; Eugenius Tisserant, Specimina
codicum Orientalium (Bonn, 1914), Pls. 54-55.
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these are the use of a thin stroke for the final stroke of rac, zay, mam,
nan, wiw and ya@*, and also for the ha®, sin, lam and alif in the later
specimens; and the peculiar inclination of the initial stroke of ba>,
t@, tha’, nun, and ya°, and also of the “‘teeth” of sin and shin. To
these may be added the treatment of the lams in the word “Allah” and
the curved strokes for the lam-alif, In addition to all these different
elements, the script has several ornamental features that place it
among the less elaborate varieties of the later ornamental and flower-
ing “Kific,” largely inspired and executed by the Persians in the
fourth and fifth centuries of the Hijrah, or tenth and twelfth cen-
turies of our era. Taking all these various elements into considera-
tion, we can see that the script is dedicedly an eclectic one. That it
had a special name is hardly to be doubted. But what that name was
and when it was given, is at present not clear. The script may in-
deed be one of the many as yet unidentified Kur’anic scripts listed
on page 6 of the Fihrist.

As a new and flourishing type the script is well placed in the fourth,
fifth, and sixth centuries of the Hijrah.?® Earlier Kur’anic scripts
doubtless continued in use at first side by side with the new one. The
fact that we as yet have not come across definitely dated Kur’ans of
the fourth and fifth centuries in these earlier scripts may be accidental.
Nadim mentions the mukakkak and the mashk “and similar scripts”
as being in use in his day.*® De Slane credits many of the Kur’ans in
the Paris collection to the fourth century.# More recently Denison
Ross reported a large number of parchment Kur’ans dating from the
fourth to the sixth centuries of the Hijrah; these are at present in the
library of the Great Mosque at Kairawan.* Other large Kur’anic col-
lections are known to exist in the East and in the West, and work on
some of these may be even now in progress. Exhaustive research on
such collections will doubtless throw further light on Kur’anic scripts
in general and on those of them which were current in the fourth and
fifth centuries in particular.

39 The headings in Arabic Palaeography, Pl. 117, dated 350/961, and Pl. 124, attributed
to the 4th/10th century, are of the same general type as that of the Kur’anic specimen
under consideration, though not so well developed or so carefully executed as the latter.

40 Fihrist, p. 7.

4 Catalogue de manuscrits arabes ... (Paris: Bibliothéque nationale, (1883-95), Nos.
325 ff.

42 BSOS, III, 614.
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Identification of the “inventor” and the name of the script apart,
Schroeder’s article has served its purpose in drawing attention to this
particular Kur’anic seript.

ADDITIONAL NOTE

The Bulletin of the American Institute for Iranian Art and Archae-
ology, Volume V, No. 2 (December, 1937), was received at the Oriental
Institute Library in November, 1938. Professor Sprengling, to whom
the foregoing article had been already submitted, drew my attention
to Mr. Mojtaba Minovi’s article, “The So-called Badic Seript,”” pub-
lished in this number (pp. 142-46) together with a retraction by
Schroeder (pp. 146 f.). This I have read with great interest. I am in
entire agreement with Minovi’s criticism of the colophon in question
and with his conclusion that there was no individual seript called
badc. However, recognizing the irrelevancy of the colophon to the
problem at hand and interested in disproving the existence of a badi*
seript as much on its own account as on account of its bearing on the
larger and more important problem of the contribution of Ibn Muklah
to Arabic calligraphy, I directed my criticism of Schroeder’s article
from this second and wider point of view. And it is for this same
reason that I am now led to take issue with Minovi’s view of the
khatt al-mansub. This I will attempt to do very briefly, since the
problem is touched on in the main article here and has been fully
discussed in my forthcoming study on the rise of the North Arabic
script.

Minovi’s failure to grasp the real meaning of the term khatt al-
mansub as used by Ibn Khallikan (I, 490) is due in part to a number
of widely spread errors growing out of misunderstanding the passage
in question as a whole. First, Ibn Khallikan, who says nothing about
Ibn Muklah having invented any cursive scripts, but speaks only of
the present way (fartkah) of writing devised from the Kifie, is er-
roneously made to hold the view that Ibn Muklah invented the cur-
sive scripts (cf. Minovi, p. 145). Next, the cursive scripts were all
grouped together and misnamed naskhi by Western Arabists. The
discovery of early Arabic papyri in cursive scripts called forth a cor-
rective note from De Slane, who, however, at the same time that he
pointed out both of these errors, made yet a third when he took the
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khatt al-mansab for an individual script. This mistake Minovi con-
siders to be “an error exactly parallel to Fliigel’s in misconstruing the
badi® into a name” (p. 145, n. 12). It is precisely here that I must
take issue with him; for khatt al-mansub is indeed a name, though a
name of a general method ({arikah) of writing and not of an individual
seript. Minovi, in reaching his correct conclusion about the so-called
badi<, considered, unfortunately, a limited number of sources, of which
Ibn Khallikdn alone mentions the khatt al-mansub. He therefore over-
looked several others in which the khatt al-mansib is mentioned in
connection with Ibn Muklah and Ibn al-Bawwab in such a way as
to leave no room for doubt that it was the name of a specific method
of writing and not, as Minovi interprets it, *“ ‘the attributed seript’
(or in effect, ‘the script in question’).”

In these passages already referred to in the main article, especially
those from al-Dhahabi and Ibn Taghri Birdi, the khatt al-mansub
stands alone in the context and therefore cannot be said to be ‘“the
seript in question,” since there is no previously mentioned script or
even any reference to writing to refer to. Minovi’s manipulation of
the term mansub to mean in essence madhkur is not justifiable by
either Arabic lexicons or Arabic usage. The term khatt al-mansab as
used by Ibn Khallikan does indeed connect it with the previously
mentioned “way of writing,” but not in the sense of “the above-men-
tioned script.” The khatt al-mansib names and characterizes that way
of writing. It is used by Ibn Khallikan to mean just what it says, that
is, the “related” or “adjusted” or “proportioned” script. Ibn Khal-
likan, I am persuaded, fully understood the mathematical nature of
Ibn Muklah’s contribution, as implied in the term khatt al-mansab,
and took it for granted that his readers did likewise. Furthermore, the
meaning of the term mansiab as “adjusted” or “proportioned” is fully
substantiated in this connection in the account that Kalkashandi
(I11, 27-38) gives in describing the forms of the letters of the alphabet.
He cites Ibn Muklah, for the most part, as his authority. Here (pp.
27 1.) we are told that the alif is the basis or foundation (80el3) of
the individual letters and that these latter are derived from it, re-
lated and adjusted to it (Lgalt &"7""'”) B@ is next described as a
form composed of two lines, a vertical and a horizontal, and its rela-
tionship to the alif is equality (SQJLMJLQ ¥ xixwds). The khatt
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al-mansib then is indeed the name of a new ‘“method of writing,”
in which the letters of the alphabet are brought into a proportioned
relationship with the basic measurement of the alif. A tentative re-
construction of the alphabet in accordance with these directions shows
also the relationship of these letter forms to those of the earlier seripts,
some of the letters being very similar to the angular Kiific forms.
To sum up. Ibn Khallikin knew his subject. He does not credit
Ibn Muklah with the invention of the cursive writing, nor yet with
the invention of any one particular individual script. He does credit
him with skill and excellence in penmanship in general and with the
invention of the khatt al-mansub in particular (it is immaterial for
our purpose here which of the two Ibn Muklah brothers is so credited).
The khatt al-mansub is not an individual script but a mathematical
device by which the letters of the alphabet are brought into a pro-
portional relationship with the basic alif; it was in part at least de-
vised from Kiific forms. It was the major contribution of Ibn Muklah
to Arabic writing, an epoch-making one, both new and marvelous.
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